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ivane  amirxanaSvili
(saqarTvelo)

stili – kulturuli mdgomareoba

(metafrastikis magaliTze)

Janri Tavis TavSi atarebs evoluciis kods, iswrafvis cvlilebebis-
ken, ganaxlebisken, ganviTarebisken.

Tanamedrove Teoriis enaze rom vTqvaT, es aris defamilarizaciis 
unari. kerZod, formalistebis TvalsazrisiT, literaturas axasiaTebs 
swrafva samyaros xelaxla aRmoCenisken, dadgenilis, nacnobis, familaru-
lis Secvlisken, gaucxoebisken anu defamilarizaciisken (ratiani 2009: 34).

raRac msgavsi movlena xdeba metafrastikaSi, marTalia, mcire, mi-
nimaluri formiT, magram mainc: ganaxleba, Secvla, transformireba agi-
ografiuli Janris intenciuri Tviseba aRmoCnda. 

aqac xorcieldeba Sinagani procesi. Janris istoriaSi dgeba momenti, 
rodesac martivi, `litoni~ Txroba veRar akmayofilebs Sua saukuneebis 
bizantiis ritorTa da stilistTa `pretenciozul moTxovnilebebs~ 
(kekeliZe 1957: 140-141).

iwyeba teqstebis gadakeTeba-galamazeba. yuradReba eqceva formas, 
enas, stils. SinaarsSic SeaqvT garkveuli cvlilebebi. Slian sxvadasxva 
drois Canamatebs, SeaqvT axali konceptebi anu iReben interpolaciebs, 
raTa Seqmnan eqstrapolaciebi, anu Tanamedrove Tvalsazrisi gadaaqvT 
warsulSi.

sruldeba socialuri dakveTa. sazogadoeba iTxovs `gardakazmul~ 
ambavs. sityvam unda gaamZafros aRqma, srulyos idealis gaazreba. meta-
frastika pasuxia sazogadoebriv gemovnebaze.

yoveli teqsti iwereba konkretul epoqaSi, konkretuli mizniT, kon-
kretuli mkiTxvelisaTvis. icvleba epoqa, icvleba kulturuli situacia, 
icvleba gemovnebac da aRqmis Taviseburebanic.

stili, rogorc drois moTxovna, rogorc `moderni~, rogorc Tana-
medroveobis SegrZneba, rogorc pasuxi epoqis moTxovnebze.

Janri cocxlobs manam, sanam masSi Cans drois SegrZneba. rogorc ki 
es SegrZneba ikargeba, Janric kvdeba.

metafrastika marto stili ar aris, is sulieri mdgomareobaa, rome-
lic sazogadoebriv ganwyobilebebs gamoxatavs. aqedan gamomdinare, me-
tafrastika axal kulturul mdgomareobas afiqsirebs. bizantiaSi is sa-
Taves iRebs IX saukuneSi, mas Semdeg, rac xatmbrZoloba marcxdeba da iq-
mneba axali kulturuli situacia; saqarTveloSi ki misi dasawyisi emTxveva 
X saukunis bolos aTonze qarTuli saliteraturo skolis Camoyalibebas, 
rac aseve axali inteleqtualuri aqtivobis mauwyebelia.
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bizantiaSi svimeons, maRali Tanamdebobis pirs, loRoTets anu mTa-
var diplomats, saSualeba eZleva saimperatoro arqivebidan gamoitanos 
cnobebi da `Seawyos da Sekazmos~ teqstebi, romlebic Tavdapirveli saxiT 
namdvil suraTs ki ar iZlevian, aramed `naxSiriTa gamosaxul xats~ war-
moadgenen (kekeliZe 1057: 146).

manamde agiografia cdilobda mTeli simZime religiur gancdebze ga-
daetana da amitom nakleb yuradRebas uTmobda sityvier Semoqmedebas.

metafrastikam miznad daisaxa agiografiaSi mxatvrul-gamomsaxve-
lobiTi donis amaRleba (siraZe 1978: 140).

mokled, metafrazireba ewoda agiografiuli sakiTxavebis Zveli, 
kimenuri redaqciebis gadamuSavebas. `meta-fraZo~ – parafrazireba, gada-
frazireba. metafrasisi aris gadamuSavebuli, gansxvavebulad gamoxatu-
li, `Targmnili~ teqsti.

berZnulad metafrasisi, qarTulad – `gardakazmuli~, rogorc 
efrem mcire ityoda.

gadametafraseba, rogorc gavrcoba, niSnavs teqstis ramdenime ku-
TxiT Sematebas, gazrdas, rac gulisxmobs TxzulebisTvis Sesavlis wam-
ZRvarebas, saswaulebis aRweras, paralelebisa da sxva wmindanTa cxovrebi-
dan faqtobrivi masalis damatebas (xinTibiZe 1982: 101).

metafrazirebis wesia – `gardaikazmos~ is teqsti, romlis avtori 
litoni, rigiTi, ubralo `ara wmidaTagania~. wminda marTlmadidebel ma-
maTa mier daweril teqsts veravin Seexeba, amas mxolod mwvalebeli an 
eklesiisagan gandgomili Tu gabedavs. Tumca es wesic irRveva, zogjer 
marTlmadidebel mamaTa teqstebsac `kazmaven~, Tanac wminda kacebi da ara 
gandgomilni. 

procesi procesia.
meaTe saukunis miwuruls mSrali, litoni Txroba aRar ainteresebT, 

gulisyuriT aRar usmenen, maTTvis ucxoa, araseriozulad Rebuloben, si-
amovnebis nacvlad sicils hgvris (baakaSvili 1977: 4). maTSi ar iyo mtkice 
kompozicia da Tanmimdevruli azri, uxeSi stili yurs sWrida da msmenels 
Tu mkiTxvels siamovnebis nacvlad naRvels hgvrida (mine : 197).

svimeon metafrastis Txzulebebsa da mis mier gamoyenebul wyaroebze 
dakvirveba cxadyofs, rom kimenuri teqstis gadametafraseba gulisxmobs 
nawarmoebis mxatvrul-esTetikur gadamuSavebas, mis poetur daxvewasa da 
gamSvenierebas, metafrasti avtorebi yuradRebas aqceven formas, enasa 
da stils, Tumca es sulac ar niSnavs, rom Txzulebis Sinaarss ucvlelad 
toveben (maxaraSvili 2002: 64).

karl krumbaxeri svimeon metafrastis stilze saubrisas gamoyofs 
teqstebis sam kategorias. pirveli, es aris metafrastebi, romlebSic Zveli 
teqsti ucvleli saxiT aris datovebuli; meore kategoria warmoadgens 
legendebs, romlebmac sruli stilisturi gadamuSaveba ganicada; mesame, 
iseTi redaqciebi, romlebic faqtobrivad axal Txzulebebs warmoadgens 
(Krumbacher 1897: 201).
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rodesac Janris kanoni Zveldeba, teqsti kargavs cxovelmyofelo-
bas. am dros zemoqmedebis rakurss cvlian. metafrastika cvlis zedapirs 
da midis siRrmeSi. niSandoblivia eqvTime mTawmindelis mier Targmnili 
`wminda giorgis wamebis~ minaweri. eqvTime wers, svimeon loRoTetis am 
teqsts saberZneTis bevr eklesiaSi kiTxulobeno, `rameTu siRrmisaTvis 
ixumeven amas~ (siraZe 1978: 148). faqtologias emateba `fiqtologia~, raTa 
faqti ufro STambeWdavi gaxdes. Tumca fiqcia sityvier-azrobrivi wiaR-
svlebis sazRvrebs ar scildeba. 

metafrastebma Zvel teqstebSi Seitanes sisadave, damajerebloba, 
simwyobre, magram stili, manera, saerTo ganwyobileba SeinarCunes, rad-
gan ar unda Seqmniliyo STabeWdileba, TiTqos axali nawarmoebi iwerebo-
da. Tumca es xels ar uSlidaT imaSi, rom sakuTari azrebi CaerToT nawar-
moebSi. am, erTi SexedviT, uwyinar interpolaciebs zogjer politikuri 
rezonansic hqonda. magaliTad, iyo aseTi SemTxveva, svimeon loRoTetis 
mier axlad gardakazmul `netari Teoktiste lezvelis cxovrebas~ kiTxu-
lobdnen konstantinepolis erT-erT eklesiaSi, rodesac gaisma aseTi fra-
za: `warvlinebul viyav morwmunisa mefisa leonisagan, romelmac yoveli 
ganmarjvebulebai berZenTa mefobisai saflavsa Tvissa TanaSTahfla~. mefe 
basili uaRresad aRaSfoTa am sityvebma, kerZOod, Tavisi winamorbedis qebam 
da eklesiebs aukrZala svimeonis wignebis wakiTxva (efrem mcire 1957: 224).

metafrastikis mamamTavrebis, svimeon loRoTetisa da ioane qsi-
filinosis, Semoqmedebis analizis mixedviT SeiZleba ganisazRvros bizan-
tiuri metafrastikis Taviseburebebi, romlebic ZiriTadad gaiziara da 
aiTvisa qarTulma agiografiam: 1. Zveli, kimenuri teqstebis stilisturi 
gadamuSaveba; 2. eresis nakvalevis aRmofxvra; 3. Zveli avtoris Txrobis ma-
neris SenarCuneba; 4. uzustobebisa da Seusabamobebis gasworeba; 5. Zveli 
Txzulebis gavrcoba; 6. teqstis Sevseba faqtobrivi masaliT; 7. Txzulebi-
sTvis Sesavlis wamZRvareba; 8. saswaulebis aRwera (baakaSvili 1977: 8-17).

tradiciuli warmodgeniT, metafrasuli teqsti uxvsityvaobiTa da 
kazmuli stiliT gamoirCeva, rac, kacma rom Tqvas. 

SedarebisTvis aviRoT kimenuri `moqcevai qarTlisai~ da arsen beris 
metafrasuli Txzuleba `cxovrebai ninoisi~. magaliTad, vnaxoT, rogor 
aris warmodgenili am teqstebSi wm. ninos mama zabiloni. 

kimeni: `iyo maT JamTa oden giorgi kabadukieli iwama qristeisTvis, 
maT dReTa kabadukiaiT qalaqiT kaci vinme mTavarTa Sesabami, monai RmrTi-
sai, warvida hromed mefeTa winaSe msaxurebad da niWisa moRebad~ (Zeglebi 
1963: 106).

metafrasi: `...viTarca mTiebi, mdidari brwyinvalebiTa varskvlav-
Ta Soris, gamoCnda yovlad-brwyinvale igi da saCinoi mnaTobi, uZleveli 
mxedari meufisa didisai, kadnierad mdgomare winaSe pirisa RmrTisasa, 
mswrafli da mxurvale, meoxi da mfarveli da xelis-aRmapyrobeli yovelTa 
morwmuneTai, da ufroisad naTesavisa Cuenisai, didebuli mowame qristesi 
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giorgi, romelman iRuawa dioklitianes ze, romeli aRmoecena yovlad-sa-
qebeliT da ufroisRa eseviTarTa nergTa mier queyaniT kabadukiiT, rom-
lisa Ruawlisa da wamebisa JamTa da amasve queyanasa Sina iyo vinme Tana-
moqalaqe misi, kaci keTilad morwmune, Svili mdidarTa da warCinebulTai, 
kualad iyo igi Zlier da axovan da ganTqmul wyobaTa Sina, romlisa saxeli 
zabilo~ (Zeglebi 1971: 11).

SesaZloa es ar iyos gadametafrasebis yovelmxriv sanimuSo magali-
Ti, magram aSkarad Cans avtoris motivacia, ganavrcos teqsti, stilis-
turad daxvewos ena, frazebi ufro keTilxmovani da harmoniuli gaxados, 
Tanac ise, rom pirvelwyaros Txrobis manera met-naklebad SeinarCunos. 
erT faqtobriv detalsac amatebs, kerZod, imas, rom ambavi dioklitianes 
dros xdeba.

imas, rasac arsen beri akeTebs, rogorc metafrasti, SeiZleba ten-
denciuroba vuwodoT. tendenciuria misi damokidebuleba, radgan aqvs wi-
naswar aRebuli meTodi da sqema, romelic unda ganaxorcielos. ise unda 
gadaamuSaos teqsti, rom gaxados rac SeiZleba aqtualuri, sazogadoebi-
saTvis misaRebi, mosasmeni.

Txzuleba panegirikul xasiaTs Rebulobs da es ar aris gasakviri, 
radgan amas Janris principi moiTxovs. metafrastma unda daweros wminda-
nis sityvieri xati. panegiriki ritorikul tendenciebs aZlierebs, zeda-
pirze amoaqvs is, rac agiografiis safuZvelSi devs. 

aRsaniSnavia isic, rom metafrazirebis praqtikaSi iSviaTad, magram 
mainc aris SemTxvevebi, rodesac kimenuri konteqsti ufro vrcelia, vidre 
metafrasuli. magaliTad, aviRoT `moqcevais~ epizodi farvanis tbasTan, 
sadac wminda nino meTevzeebsa da mwyemsebs xvdeba da SevadaroT arsen be-
ris metafrasuli teqstis Sesabamis monakveTs. 

kimeni: ̀ da mivemTxvie mTaTa zeda tbasa didsa gardamdinaresa, romel-
sa erqua farvanai, da davdeg mun or dRe. viTxove sazrdeli meTevzur-
Tagan da ganvZlierdi ZaliTa miT sazrdelisaiTa, da madli Sevswire RmerTsa. 
da mwyemsni iyvnes masve adgilsa da xumilvides saxumilavsa Ramisasa sam-
wysoTa Sina maTTa. da xadodes RmerTTa maTTa dawyeulTa armazs da zadens 
da uTqumides SesawiravTa, raJams movideTo. dilasa adre mived da vhki-
Txe erTsa maTgansa, Tu romlisa soflisani xarT Tquen. xolo man momigo 
me: `zogni dabiT da zogni safurcliT da zogni qinjarelni da rabatelni 
didisa qalaqisa mcxeTisani, sada RmerTni RmerToben da mefeni mefoben~ 
(Zeglebi 1963: 116).

metafrasi: `da miemTxvia tbasa, romelsa ewodebis farvanai, da mun 
daadgra or dRe. da moiRo sazrdeli meTevzurTagan da gaZlierda da 
adidebda RmerTsa. kualad iyvnes maTve adgilTa mwyemsni cxovarTani da 
memrowleni zroxaTani, romelni arveobdes mTaTa maT zeda samwysoTa maT-
Ta. hkiTxvida maT Rirsi nino vinaobasa da sadaiTobasa. xolo maT miuges: 
romelnime elirgniT varT da romelnime qinZarelni, sxuani safurcliT da 
romelnime qalaqisa didisa mcxeTisani~ (Zeglebi 1971 :19).
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imisaTvis, rasac kimeni 87 sityviT gadmogvcems, metafrastisTvis 
mxolod 59 sityvac sakmarisia. es, miuxedavad imisa, rom iSviaTi SemTxve-
vaa, ar aris paradoqsi. rogorc karl krumbaxeris kvlevis Sedegebma 
gviCvena, metafrastisTvis TviTmizani ar aris teqstis gavrcoba, zogjer 
SeiZleba araferi Secvalos da winare teqstidan gadmoitanos mxolod is, 
rac mocemuli konteqstisTvis esaWiroeba.

metafrastikis stili ritorikis kanonebs eqvemdebareba. teqsts me-
ti gamomsaxveloba da silamaze unda mieniWos, raTa man upasuxos drois 
moTxovnebs. 

silamaze msxverpls moiTxovs – ecema Zvel cxovrebaTa popularo-
ba da, piriqiT, sul ufro moduri xdeba metafrasi, romelic saeklesio 
kalendarul tradiciaSi eqceva: svimeoni gadaametafrasebs Semodgoma-
zamTris (seqtember-ianvari) TveTa wmindanebis cxovreba-martvilobebs, 
ioane qsifilinosi ki – danarCeni Svidi Tvis teqstebs. 

qarTul metafrastikaSi modis kanonmdeblad Teofile xucesmona-
zoni gvevlineba.

qarTuli mwerloba reagirebs bizantiur literaturaSi dawyebul 
procesze, gaiazrebs metafrasuli gardasaxvebis, gnebavT, `gardakazmve-
bis~ stils. 

qarTul agiografiaSi metafrastikis popularobasa da mniSvnelo-
baze isic metyvelebs, rom ioane qsifilinosis, meore didi bizanti-
eli metafrastis, Txzulebebi mxolod qarTuli TargmanebiT SemorCa 
literaturis istorias. 

aqve isic unda iTqvas, rom mcdaria mosazreba, TiTqos metafrastika 
a priori gulisxmobs kimenis gaumjobesebas; TiTqos kimeni, rogorc teqsti, 
mdare literaturul produqcias warmoadgens. drom moiTxova kimenis 
gadamuSaveba im standartebis Sesabamisad, romlebic sazogadoebis 
gemovnebasa da moTxovnebs akmayofilebda. 

es xdeba X-XI saukuneebSi. agiografiis Janri aRwevs ganviTarebis 
umaRles safexurs. savsebiT marTebulia mosazreba, rom agiografiis 
istoriaSi ar yofila sxva movlena, romelic Tavisi mniSvnelobiT 
metafrastikas Seedrebodes (siraZe 1978: 140).

stili rogorc drois niSani, kulturuli mdgomareoba, socialuri 
dakveTa. mwerals TamaSis wesebs Janri hkarnaxobs, Janrs ki – Tavad dro. 

daismis kiTxva, Janri formis Tvisebaa Tu Sinaarsisa? garegani forma 
imdenad aris gamokveTili, rom masTan SedarebiT Sinaarsi meoreuli mov-
lena xdeba, magram saboloo jamSi forma imisaTvis ganicdis metamorfo-
zas, rom Sinaarsi gadmosces rac SeiZleba efeqturad. amdenad, Janri 
forma-Sinaarsis Tvisebaa. 

yovel istoriul epoqaSi Janri icvleba, mis struqturaSi raRac 
axali Sedis, oRond siaxle ar aris mocemuli im doziTa da formiT, rom 
masSi moTavsebuli Sinaarsi Secvalos, aqedan gamomdinare, metafrastikis 
mimdinareoba gviCvenebs agiografiis Janris, rogorc kategoriis, isto-
riulad Camoyalibebul formalur-Sinaarsobriv erTianobas. 

stili – kulturuli mdgomareoba
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Ivane Amirkhanashvili
(Georgia)

Style – Cultural Situation
(on the example of Metaphrastics)

Summary

Key words: metaphrastics, hagiography, style, epoch, Symeon Metaphrastes.

Genre bears within itself the code of evolution and strives for change, renovation, 
development. The rewriting and embellishment of texts starts. Attention is paid to the 
form, language, style. Certain changes are made to the content too. The insertions done at 
different times are removed and new concepts are introduced, i.e. they remove interpola-
tions in order to create extrapolations, i.e. transfer contemporary vision to the past. 

Social order is fulfilled. The society demands embellished story. The word should 
strengthen the perception, improve understanding of the ideal. Metaphrastics is a response 
to contemporary literary taste. Each text is written in a particular epoch, with the specific 
purpose and for a specific reader. Times change, cultural situation changes too, tastes and 
peculiarities of perception alter too. 

Style as a demand of the times, as the “modern”, as a perception of contemporane-
ity, as a response to the needs of the age. Genre is alive until it is consonant with the spirit 
of the times. Once this perception is lost, genre is dying.

Metaphrastics is not just a style only; it is the spiritual situation which expresses 
public attitudes. Hence, metaphrastics sets new cultural situation. In Byzantine it began to 
take shape in the 9th century after the defeat of Iconoclasm and creation of a new cultural 
situation; and in Georgia its beginning coincides with the establishment of Georgian liter-
ary school on Mt.Athos at the end of the 10th century that is also signifies new intellectual 
activity. 

Metaphrastes brought the plainness, persuasiveness, organization in the old texts 
but they preserved style, manner and general attitude because there should not be created 
the impression as if they produced entirely new texts. Nevertheless, this did not prevent 
them to include their own thoughts in the composition.

According to traditional view, metaphrastic text is distinguished with verbosity and 
elegance of style which is true but, at the same time, there are separate cases when Cy-
menian redaction describes some details more broadly, extensively, with verbosity and 
besides this, in more figurative, embellished style. 

For metaphrastes, the extension of a text is not an end in itself, sometimes noth-
ing may be changed and transfer from the previous text just what is needed for the given 
context. The metaphrastic style is subordinated to the canons of rhetoric. The text should 
acquire more expressiveness and perfection in order to respond the needs of the times.  
Beauty requires sacrifice – the popularity of old ways of life is declined and more and 
more trendy becomes metaphrasis which appears in the church calendar tradition: Symeon 
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initiates paraphrasing of saints’ vitae for autumn-winter (September-January) months, and 
Johannes Xiphilinos  - the texts of the rest seven months.

A close scrutiny of Symeon Metaphrastes compositions and the sources used by 
him make it clear that paraphrasing of cymenian text implies literary and aesthetic revision 
of a composition. 

While dealing with Symeon Metaphraste’s compositions, Karl Krumbacher singles 
out three categories. The first category is metaphrastes   in which the older text is left 
unchanged as it was; the second category includes legends which experienced total sty-
listic revision; to the third category belong such redactions which actually represent new 
compositions.

According to Hans-Georg Beck, Symeon, as a remarkable phenomenon of the 
tenth-century hagiography, joined historicism of hagiography and Greek hagiography. 

When the law of genre becomes outdated, the text loses vitality. At such time an 
angle of impact is changed. Metaphrastics changes the surface and goes into the depth. 
Noteworthy is the inscription on the “Martyrdom of St.Giorgi” translated by Ekvtime 
Mtastmindeli. Ekvtime writes that this text of Symeon Logothetes is read in many Greek 
churches, because “it is used for profundity”.

In Georgian metaphrastics Theophile Kutsesmonazoni appears as authority. Geor-
gian literature responds to the processes started in Byzantine literature, grasps the style 
of metaphrastic transformations, if you like, “embellishment”. The popularity and impor-
tance of metaphrastics in Georgian hagiography is also testified by the fact that the compo-
sitions of the second great Byzantine metaphraste Johannes Xyphiline are preserved only 
in Georgian translations for the history of literature.

Style  as a sign of the time, cultural state, social order. Genre dictates the game to 
the writer and to the genre – time. It is crucial to ask whether genre is the feature of a form 
or contents. The external form is so much pronounced that the contents compared with it, 
becomes a secondary phenomenon but in the end the form is subjected to metamorphose 
to render the content as much effectively as possible. Hence, genre is a feature of a form 
and content.

In every historical epoch genre changes, something new enters its structure, but the 
novelty is not given in such dose and form as to change the content put in it. Therefore, 
the metaphrastic movement shows the unity of historically established form and content 
of hagiographic genre as a category.

According to the analysis of the oeuvre of the  founders of metaphrastics - Symeon 
Logothetes and Joannes Xiphilinus, the peculiarities of the Bysantine metaphrastics which 
were shared and mastered by Georgian hagiographers: 1. Stylistic revision of the old Cy-
menian texts; 2. Elimination of the traces of heresy; 3.Preservation of the rendering mode 
of the old author; 4. Correction of inaccuracies and inconsistencies; 5. Extension of old 
compositions; 6. Feeling of the text with actual material; 7. Introduction to the composi-
tion; 8.Description of miracles.
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